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GREG JORGENSON 

GULLIES, HILLS, CHASMS, FLOODPLAINS, ESCARPMENTS, GORGES AND BILLABONGS. 
BALCONY GALLERY ð JUST ARRIVED! 

 
Greg Jorgensen was born in Melbourne, 1952.  He has studied widely and travelled e xtensively, both within 
Australia and overseas.  At Melbourne University he has studied Archaeology, Philosophy, Mathematics, Science and 
History.  At Melbourne State College he studied Painting, Drawing, Art History and Sculpture.  He studied Sculpture 
with Ken Scarlett and, from this, developed a keen interest in the found object, with the visual associations and 
memories of landscape they evoke.  He developed oil painting skills in the Lance McNeill painting studio, 
Melbourne.  He has managed his own Art Gallery, taught adult oil painting classes, and has conducted Art and 
Cultural tours to Spain, Italy and France.  He has run workshops for the Australian Wildlife Artistsõ Association and 
the Calligraphy Society of Victoria.  He has traveled widely in Aus tralia, Nepal, China, the Pacific Islands, South 
East Asia and Europe.  All these places have provided inspiration for his art.  In 1998 he visited China on a 
scholarship to study Neolithic painting and drawing.  For a number of years he has been a seconda ry school art 
teacher, and worked as an illustrator, and has drawn the trees of Australasia for the World Reference Illustrated 

Oxford Dictionary.   

 
He has exhibited at Delshan Gallery, Melbourne, and Mingara Gallery, Phillip Island.  His work appears in private 
collections in Australia, Britain and the U.S.  He paints a wide range of landscape features ð gullies, promontories, 
hills, chasms, floodplains, escarpments, gorges and billabongs.  His interest is in the underlying structures in 
landscape.  He paints the stillness and quiet of the Australian bush, and seeks metaphors in landscapes for human 
experience.  Sometimes the landscapes are restructured.  Different perspectives and spatial relationships are 
placed at the service of harmony and design.  Lar ger shapes become expressive fields.  Some of the art uses 
elements of synthetic cubism.  Landscape is built up from components.  Dimension and form are accentuated 
through the use of colour.  By the use of contradiction and juxtaposition, meaning is gradu ally etched onto the 
canvas.  Evocative statements of felt experience are expressed.  From the paintings emerge contradictions of chaos 

and order, space and contraction, dynamism and stillness.         
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KORDELYA ZHANSUI CHI 
ARCHIBALD 2009 FINALIST  
MAIN GALLERY ð CLOSING SOON! 

Whatever defining term is given to ôArtõ, the creative process stems from the individuals heart. It is an internal 
dialogue based mainly on instinct and intui tion. Whilst  both inst inct and intuition are themselves shaped by ones 

experience of reality, they all merge to shape, colour, inspire and pattern the creative outflow.  

The theme appears gradually while navigating the brush onto what at that point in time appears as the unlimit ed or 
limitless space on an empty canvas. A vision within me gradually asserts itself by coordinating thought with 

movement.  

A deep observation of colour takes place, which begins to blend and orchestrate itself with emotion. As movement 
and harmony intert wine, I start to perceive three -dimensional images, where the foreground merges with the 
background and final brushstrokes are then applied in detail.  

My fascination with a theme that differs with each and every work never vanishes completely after the rea lisation 

of a tangible painting. Each and every paintings stems from the depth of my awareness and the core of my being.  

Often it appears as if a past obsession is reasserting itself onto the canvas. Sometimes it is the feeling that an old 
theme will one d ay re-emerge in a totally new presentation. At other times, there is the promise of new themes 

coming to light.  

I live in a world where the status -quo or what is called ôrealityõ is increasingly becoming unclear, uncertain and 
even disappearing. ôRealityõ no longer feels together with images. At times it feels that ôrealityõ is replaced by 
images, even exploding with images, thanks to the sophisticated information technology bombarding humanity with 
images that flicker at rapid speed. This surge of images a ppears to be more real than reality itself. I personally am 
influenced by everything and nothing or put differently; I am trying to remain unaffected by this bewildering array 

of images and endeavor to retain my individuality and purity of heart.  

I consider myself a miracle.  

I emerge through it all with sincerity.  

Kordelya Zhansui Chi 

 

 


